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Playing with light.

Getting to know the presence of light, by getting to know the presence of shadows.
Mankind earned time in the night by gaining the privilege of handling fire. Just in this earned time, we spend time in the

presence of shadow and light.

Many of the works uses techniques of Japanese traditional craftwork. Perhaps Japanese craftsmanship can surpass mass
manufactured products and produce the best design in the world.

I have always made my pieces to find out more about things close to me that I can be proud of, without getting misled by
preconceptions and information, and sharing my findings. However, many traditional crafts are suffering from insufficient

young artisans to pass on the techniques.
Is there any way to maintain the balance between tradition and following trends while leaving a legacy for the next
generation? Is there any way of expressing this feeling through interiors, which is my field? These are the questions I have

tried to address through my activities, and I have started building up something I can be proud of.

The light and shadow released from the work encapsulates traditional Japanese craftwork.

I would like as many people as possible to play with the light, and feel the importance of passing down tradition.

Toshiyuki Tani
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RON

One of Japan's three major lantern-making regions Mito's craftsmanship meets Suguga's insect cage
and bamboo basketry craftsmanship.

Mito is said to be one of Japan's three major lantern-making regions. This lantern has water- and
dirt-proof surface, and uses eco-friendly materials of PET resin and starch paste for the frame.
Bamboo or metal wires are usually used as frame materials, but in this product, layers of thin
Japanese paper wrapped around the PET resin frame create great texture, and the translucency of the
material softens its shadow.The fine frame structure brings a sense of delicacy to the appearance.
Suguga's insect cage and bamboo basketry craftsmanship.

This region is known for a special technique of bamboo basketry, where thin and round strips of
bamboo are bent in a flexible manner and installed into a bamboo outer frame. This bending proc

is one of the charms of this craft, but in designing this product, we challenged ourselves to expres
softness with only straight lines and their combination. In addition to the warm appearance of round
strips, it gradually assumes a color with a sense of wabi-sabi unique to aged bamboo.

The lantern part made of Japanese paper can also be used upside-down.
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MOCORO LAMP

This work uses wood grain like that used for lacquered tea bowls and other
containers. The "turnery" that is the basis for the receptacle is carved out of a
piece of wood turned on a woodworking lathe using chisels and other tools.
Mocoro is composed of nine soft curves, and the light that shines out through
the gaps between them creates soft lines of light. It is made from Japanese fir,
used in lintels and thresholds, and it is given a scratch resistant coating. It was
created to be a means of indirect lighting reminiscent of a paper lantern.
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Mocoro
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Shizuku
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LANTERN SHADE

This work was created in Mito, known as one of the three main
areas where paper lanterns are produced. The surface is given a
treatment that resists water and stains, it is made with made with
environmentally friendly materials such as PET resin for the
frame and starch glue. Typically, bamboo or wire are used for
the frames, but I wrapped the PET resin frame with thin
Japanese paper to bring out the feel of the material, and
minimized the silhouette of the frame itself. I expressed the basic
round shape of a paper lantern as an equilateral octagon, using
only heat treatment and no wire.
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PP.LAMP SHADE

By using polypropylene sheets, a material used in various industrial products, the light is made softer and warmer, producing a unique effect similar to
Japanese paper. The lightweight impression is reminiscent of a mid-century sense of buoyancy, and the light and shadow given off by the lamp will
spread out over the walls and floor like flowers to give the space a feeling of unity.
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Don Don 2 Hana Matsu Matsu 2
w370 d370 h330 w420 d420 h370 w340 d340 h290 w280 d280 h400 w320 d320 h480

PP. WOOD LAMP SHADE

Laminating thinly sliced layers of cherry wood to the surface of the translucent polypropylene sheet succeeds in emphasizing the wood grain. Patterns
found in the natural world such as wood grain or the flowing of water are effective in calming the human mind. It projects this soothing pattern from the
inside, while the light and shadow pull the interior design together, displaying a range of expressions.
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Hanabi Shuriken
w550 d300 h550 w550 d300 h550

WAPPA SHADE

Magewappa is a technique for making items such as rice
containers and tea caddies by immersing layers of Akita
cedar in boiling water and bending them into shape.
These works are made using this traditional
manufacturing technique that has been handed down
through the generations in Akita Prefecture. Using
untreated Akita cedar imparts a distinctive texture and
scent that stimulate the senses of sight and smell. We also
hope to share the sensibilities of Japanese people with the
current generation by giving them traditional Japanese
names such as Hanabi (fireworks), Shuriken (throwing
blade), and Kazaguruma (windmill). All of the shaping,
laminating, and assembly is done by Tani himself.
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Kazaguruma
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Hanabi-floor
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Shuriken-floor
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Kazaguruma-floor
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SEN

The traditional art of Suruga takesensuji passed down in Shizuoka Prefecture is a
technique for making items such as insect cages and paper lanterns using only bamboo,
and a everyday items are woven together with variety of designs painted inside. Sen is
a work created with this technique, and it is created by heating thin strips of bamboo
that are then bent into shape and placed in bamboo rings. When used in a place with
good ventilation, it will take on bamboo's characteristic amber hue. Roughly 600 strips
of bamboo are used. The naming comes from delicate "daikon julienne", "1,000" from
the word takesensuji, and "lines" of light and shadow, all of which are "sen" in
Japanese, fitting this traditional art form into the modern day lifestyle.
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Sen
w225 d225 h460

Hokore pendant
w460 d460 h270
Hokore
w460 d460 h550

HOKORE LAMP

This work uses the same takesensuji technique as Sen, and the concept for Hokore
was completed at the same time as the exhibition of Sen. It uses roughly three
times as many bamboo strips as Sen. The motif this work is based on is my
feeling that the strength of a flower bud growing into full bloom is the strength of
flowers that should be most vaunted. It was created over many long months and
years, and I feel that this work, created in a traditional art form that can only be
made through refined techniques, is truly world-class. I incorporated these
various feelings and produced a culmination of all the challenges I set for myself
so far, making it a work I can take pride in.
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Price List

model. type. price. model. type. price.
RON Ron 38,000 jpY WAPPA SHADE Hanabi 49,000 JpY
Shuriken 43,000 jpY
K 39,000
MOCORO LAMP | Natural 38,000 1Py AzaguTuma PO
Dark Brown 38,000 1Py Hanabi-floor 69,000 JPY
Shuriken-floor 63,000 1Y
LANTERN SHADE Shizuku 22,000 1Py Kazaguruma-floor | 59,000y
Fuji 22,000 spy
Tama 22,000 1Py SEN Sen 38,000 jpY
P.P. LAMP SHADE Don 15,000 jpY HOKORE Hokore (2#{h)
Don?2 18,000 sy Hokore pendant 88,000 ypy
Hana 15,000 5py LRl 2018 4 10 JIBUETO BRI & D £ 5,
Matsu 15,000 sy
Matsu 2 18,000 sy
PP.WOOD Don-wood 18,000 jpy
LAMP SHADE Don 2-wood 21,000 1Py TO I I T /\
Hana-wood 18,000 jpy S I Y U K I N I
THE SHADOW WITH THE LIGHT
Matsu-wood 18,000 Py
Matsu 2-wood 21,000 5Py www.modern-t.com
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Th'é&ng\dr&ted by lighting artist Toshiyuki Tani, is not just a tool to illu‘n{n‘ate)tﬂe!w. While originating from functionality, it is richly
expressive as an object of art. This is reminiscent of the furniture designers-with backémnds in fine art, who were active around the 1950’s.
However, the delicate sensibility with which he sculpts the light and shade i%uniqualzﬁ'aﬁese. Most of his work shows traditional Japanese
artisanal skill, honed through years of training. The traditional elements constitu‘elhb es$ence of the modern forms he create.
The contemporary nature of the design is strongly coupled to some artisanal tecﬁmt] s. It is deeply interesting that two elements can appear to
be separate at first sight, when they are actually connected using superior crafting techniques. His work is of high quality, both as contemporary
design created by Japan’s new generation, and as an application of traditional craftsmanship to modern manufacturing. The unique space,
created by the amalgamation of light and shadow, conveys the unknown potential that lighting has. 1
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ined by Junichiro Tanizaki’s work “In Praise of

sanese have always had a keen perception of light
from a traditional Japanese oilstand, with its
paper shade, is not bright. However,
at space fills the soul with rich
he realization that the darkness is
d dark is cleverly controlled in
, shadows projected onto walls
flowers. The intriguing way
hadows create light. Its depth
dimness in modern life,
would be ideal to have
have time to appreciate
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Toshiyuki Tani’s lighting equipment often'uses traditional Japanese

craftwork. For example a technique called ¥magewappa” is used in his
works “Hanabi” *Shuriken’yand *Kazaguruma” Tani learned the
technique under the instruction of a.magewappa artisan in Odate, Akita,
and makes each of his pieces by hand using Japanese cedar from AKita.
He does not simply take inspiration from traditional craftwork as a
designer, but masters the techniques himself for his work. This is what
makes him a “lighting artist” rather than a so-called designer.

Sen is handmade by Suruga bamboo weaving artisans but Toshiyuki
Tani watched every step of the process and created the design together
with the artisans, communicating with them constantly. Traditional
artisanal skills are being lost all around Japan. However, Tani’s style of
creation ensures that the techniques are passed on, albeit in a new form.
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“Hokore” The buds slowly opens up and eventually proudly bloom in full.

The energy within this process is captured within “Hokore” from a lighting artist’s perspective. It is
a piece that is close to fine art. The story that continues on from the previous work “Sen” will be
passed on "{om this Hokore to the nextpiece, which is being developed. The technique used is the

craftwork of Suruga bamboo weaving; the same technique used in Sen. Sen was made
oximately 700 bamboo sticks, but Hokore'i

icks. An 1nconce1vable amou tof ork an

made from almost double the number of
highly sophisticated techniques are required.
through generations, made the creation of
okore” (be proud) to show the world how
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